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Grace and naivete are the leading characteristics of this little piece. It should he played softly and delicately through- 
out. The pedal may he employed una oorda, 

Le caraetere predominant de ceite petite piece estt la grace et la naivete. Elle doit etre jouee di^n bout a Pautre aveo la plus 
grande douceur. On'peut employer la pedale una corda. 
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The rendering of this little piece demands a touch of the utmost delicacy. 
L execution de cette piece exige un toucher d^utie extreme delieateese. 



CopyrigHt MCMVI b7 OllTer Ditson ComiMkiiy 



ML-1158-8 



* 



^ ^#^ 



■^-■^ 



^ 



'f r'"'^ 



p^ ^f^ 



£ 



^ 



^^ 



,i. i-ij. 




?t|# 



U^ 



i 



^=^ 



^ 



i=J: 



^=T 



:^;: 



i f i 



*fct # 



^ « 




i*r^-r f^/^f ^ 



#> ^#N^ 1 . 8--» 



# # 



v2 1. 



^ 



irr>:532^ 



*-^ 



^ 



s 



•,^77Ti 



I 



i 



^m- 



i A 




^ 



U 



s:: 



« 1- 



'i i r 



• » « %!l, 



i=r^ 



^r-^i- . 




<Se>. * 



^ 






gfe 



^^ 



^^ 



:i) 



* 



* 



i 



^^^ 



33 






a 






^ 



^ 



rit 



!> 






^^ 



T^P 



ttwa corrfa 



5& 



ML-1169-* 



SARABANDE, in G Minor 



Edited by Isidor Philips 



JEAN-BAPTISTE LOEILLY 

(1660-1728) 



PIANO. 



Lento con espressione 






^^ 



m 



^g 



*^ 



^ 



^ 



f 



w 



m 



T 



^m 



VP 



ta con 



i 



i 



« J. . I ^ K 



^m 



n\f 



j | |''-f TQ '^Cf 



1 -^'' '\ \ \ 



^#=^ 



m 



-■U 



^^ 






una corda 



i 



ire corde 



* 



i 



^^a| 



i\ A 



« 



i 



^ 



U 



f*r^ 



i 



ttna coria 



f 



^ 



l^ip^^rfrf 



^^ 



S 



^ 



*• 



i 



*• 



«j^ ' Tilf *re corde 



jlurr^'uril 



^^ 



ti'Y- [ fr 



s 



I vj'^C^U' 



s 



i 



^ 



^ 



i2P 

d_ 



^ 



/ 



i 



i 



^ 



i 



W 



^ 



una cor<(a 



ir« corrf« 



s 



:^ 



^ 



4 8 

* 



i 



^ 



*• 



n 



=* 



^ 



^^ 



^^ 



^ 



^^ 



^^ 



^ 

^ 



i3» 



^ 



^ 



^ 



i 



^ 



^^ 



^ 



?^ 



^ 



F fT 

I una corda \ 



r 



g 



!' ^.Jii^gr- f 



i 



:i 






C\95 






S 



i 



\ n r-T [■ 



li 



^ 



jfp 



lA 



'M 



i 



i 



ft 



^ 



itna corda 



\ 



^^^ 



r^ I . i . ^ «- 



ire corde 
5 



^^^ 
^ 



^m 



m 



m 



«• 



s 



ii^' w 



fe 







■I /W 



f^^ 



cresa 



f 



i 



^ 



^ 



? 



^ 



^ 



itna corda 



^ i» 



n 



CopTTlglit MCMVI b7 Oliver DiUon ComiMmy 



ML.1160-i 



10 



GIGUE,inG Minor 



Edited by Istdor Philipp 

Molto vivace(J.=i88) 

(non legato) 



JEAN-BAPTISTE LOEILLY 

(1660-17«8) 



PIANO 



f 



^ 



^5 



^ 



^ 



^•. f. !■■ f 



' S ¥ 



mmrn 



m 



«- 



i 



^ 



^^ 



.^ 



rf^Tin rr^ 



i 



r T' — • r 



p^ 






f- } f-: 'f 



^' '^- '^- J/ll 



t=t 



Mz: 



^^ 



i 



P 



1^'" :.it^ 



g 



J V J J'-^ 



ri=£ 



^ 






r" g- r - 



ll^'' c ji;njj:ffl 



^ 



n^ 



^P^ 



I'l^'if^r 



^ 



8 pr 



^ 



i h,i.J !«/^ 



^^^ 






]^ 



.1' ^i j4 



# 



p 



eiai 



«Eci>. * 



^sl 



^ 






^3E 



^ V y^ 



f^ 






V'1,1' i ii i 




i y 



^ 



^ 






P 



# 



i 



^^ 



&. 



Copyri^t MCMYI by Oliver Ditson Company 



ML-1161-4 



11 






^ 



^ 

■«*. 



T=^ 



# 



^ Y y 






i y J. 




cre^c 



n r r ^ 



£ 



« jK 



^ 4L 



/^ 



tiJ 



r'" LJ^ 



Ji m. 



^ 



f f r 



H g 



s 



^^^ 



m m 



cresa 



r r r 



MH 



^- ^tjLircJ 



• ' 

m 



V tf 



^ « 



pochiss. rit - 

1 




*»'*«sk5a %!i«&>.«&*!i 



^^ 



^^ 



J- ^- J ft- 

yy' f r r" - 



g g 



^^ 



cresc 



f f r r 



/ 






r y: >. n^.i 



^ ^ «fea.* 






ML-1161-4 



12 



m 



r^r poiiu 



^ 



p=^^ 



i 



i: j: j: -^ 



^ 



i± 



'f: ^f /: 



^r--^; ^= h ^ 



i"! / 



1^'^ [If r^ rip 



s 

2=^ 



I . r' ^;= 



E 



t . yf 



itit 



tete 



4— a-St 






^ 



^^ flf 



^ — #— (• — p-(» — 0- 



^s 



n^ 



m 



f .JVrfr^ i 



'C/rCrrtrrirr.ri 




-1— -g-^-^ 4 8 g 



p » p p p*i i>- 



TTli^ 



^^^f^^f^^f^^ 




""^ "^ ^ 



una corda 



ire corde 



^ 4a. 



li 



6^ ^ 4 ' ^ 



£ 



r: 



:-^ 



^"^ ^ i*«a corda 



11^^! ^^'^ I 'pr f 



p 



• J. .- J. 



ire corde 



^^ 



ir rr n r 



cresc. 



P 



^=* 



■ < ^ 



ftftr.rrfr ' irlj' 



i i « , a «- 



/ 



w- 



^^ 






/ 



j: «^ji"i; ^- 



P 



ML- 1161-4 



13 







^ 



» 5_ 



4t-^ 



^^ i'j?;] JTJ 



rr^ir^rrir^ 



W 



^^ 



ss 



»^ 






^ 



f- /■ /^ J 



M f ? 



i 



i 







'^ 



p' ^ rrtr sjrli 



iip^^g^f 



m ft ft 



m m. 



p 0- 



sfe 



fYl-- 



£ 






J 



^ 



i 



-0Li 



r^ 






5 5 



yTr=g 



^ 



r 



n 



< yy 



rsi 



^^^ 



^ 



^ 



w w 



cresa 



n r r 



• ^^ • 



i 



i 



i» 



i 



ice: 



m 



^ 



^ 



«rJ])iJ7T<Ny y[^ 



^^ 






^^ 



cjrrTJrt^J > 



cresa 



VH l ' ^- < vrij! ^ 



i 



^ 



r r- f r 



una corda 



^ #» 



^re coroe 



^ <i£ft. *&^ 



* 



jiPjP] 



Jj^jjT^Jj i tJ |[i 



^ 



f 
/ 



^ 



creta 



P 



*■ ¥ 



f^=f 



VH i ' r- r f r 



g 



^^ 



^ 



^ 



^ « 



«£«&. 



ML-1161-4 



14 



MELANCHOLY 

(LA LUGUBRE) 
SARABANDE 



Edited by Isidor Pkilipp 



FRANCOIS COUPERIN 

(1668-1783) 



Lento (Jr64) 



PIANO 



-j5- Or- / 



filegatisHwio) 



^ 



r 



"J-"3'JS 



^ 



1 



■^ 






iTt 



r 



1 2 13 






"J-jJ — J' 



i 



W 



^ 



5i 45 



p 



^ 






^ <<. .& I 



-!M^ 



m 



p ^5i^ 



cre^a 



If 



T 



e 



^ 



jUSu 



j J i 



sk: 



8 1 ^ I 



f- 



1 Ai 1 2 3 2 1 2 



To realize the tragic nature of this composition demands an interpretation both simple and broad -almost in the style of 
lyric declamation. 

Pour rendre le caractere traf(fque de cette admirable piecet iljhut une interpretation simple ei large ^presque de la declamation lyrique, 
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This most interesting piece contains no serious difficulties, but it requires of the player nice feeling and expression. 
The note -values in the various ornaments are to be interpreted with much freedom. It is well to observe that these orna- 
ments were employed to prolong the short vibrations of the harpsichord, and that their interpretation was left entirely to 
the fancy of the performer. 

Cette tres^niereasante piece ne renferme pan de serieuse.s difficultea, main elle exige de la part de Vinterprete un sentiment a la 
foia tres-fin et trift-expressi/. Le.s valeurs de notes^ a Vaide desguelles lex ornements sont figure.% doivetit ^tre jouees librement, II est 
utile de remarquer que ces omemeyiUietaietit employes dans le but de renouveler incessament les courtes vibrations du clavecin et que 
leur interpretation etait laissee entierement a lajantaisie de I'executant. 
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This most original and brilliant composition should be played with spirit, warmth and enthusiasm. 
Cette piece ai origina/e, Atpimpaute, doit etrejouee avec verve y vivacite et entrain. 
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A musical picture of most charming effect. To perform this piece the utmost equality of the hands is required. 
Tableau miiodique du plus charmant effet. L' execution de cette piece exige une grande egalite des deux maim. 
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Like all of Rameau^s compositions, this demands clean accents, a very legato style, complete independence of the fingers, 
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Though graceful and light, this piece is in moderate time; but it is necessary to avoid any dragging, which would rob 
the artless melody of its elegance. 

Granieuse et ISghre, cette piece est d^un mouvement modere^ mat's ilfaut y eviter la lenieurgui enliverait a cette naive meiodie (ouie sa 
finesse. 
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Brisk and sprightly tempo, clean attack, careful observation of nuances— these are the requisite qualities for an adequate 
interpretation of this delicate fancy of Daquin. 

Allure Vive et enjouee^ attaque legere, nuances yinemeut menageesy voila ce qu ^il fnut a Vinterpreiation de cette spirituelle page d^t Duqiiin, 
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This Romance demands a distinct enunciation, a full and singing tone, and an expression of tender feeling. 
Ceite Bomanee demande une diction bien detaillee, un son plein et ehantant, une expression tendre et naive. 
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The Rigaudon was invented by a dancing-master named Rigaud, who later became ballet-master for Anne of Austria. 
The Rigaudon was danced on one spot without adyancing or receding, by bending the knees and rising again with a leap. 

Le Rigaudon fui invents par un niaitre a danser nomme Bigaud, devenu plus (ard WMtire de ballet d^Anne d'Autriche. Z« Rigau - 
don se danmit sur place satis avaneer ni reeuler^ on pliait les genoux et en se reUvait en saufant. 
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THE FESTIVALS OF SUMMER 

(LES FESTES DE UETE) 
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The Musette is a rustic dance. 

La Musette est une dans* eampagnarde. 
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QUEEN OF THE PERIS 
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The Forlane is a dance very common in Venice, especially among the gondoliers. It is curious that this Forlane, "gueen 
of the Peris" should hear a resemhlance to the English air *'Sir Roger de Coverley." 

La Forlane est une danse tres-usitee a Venice surtout parmiles gondoliers. II est curieux que la Forlane de la Reine des Peris res- 
semhle a Vair anglais ^\Sir Roger de Coverley^? 
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In the time of Louis XIV the Passacaille was a dance in very stately measure. 
Sou^ Louis XIV la Passacaille etaii une danse a Ikllure irhs-grave. 
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The Passepied is a sort of minuet in rapid movement, and bearing a resemblance to the Courante. 
Le passepieds est une esp^ee de menuet tres-vif ayani de Vanalogie avee la courante, 
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AMADIS OF GREECE 

(AMADIS DE GRfiCE) 
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The Canarie was a species of the old gigue, but slower. 
Les Canaries soni une espeee de gigue ancienne lenie, 
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The Sarabande came from Spain. It was danced on Maundy Thursday in the churches, and in front of the processions. It is 
slow in time, and grare and serious in character. 

La Sarabaneie vieni d'^Espagne, Elle eiait dansee le Jeudi Saini^ dans les iglises ei devatU les processiotis. Son earactere est grave, ierJ, 
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Rustic dance in lirely rhythm. 
Danse eampagnarde d'une allure vive. 
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